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Notes on the Program

Certainly, Wolfgang Amadeus Mozart needs no introduction. The boy genius who toured
Europe as a piano soloist and began composing at age 5 is often considered the greatest musician
who ever lived. Mozart’s Divertimento in F Major was written when the composer was just 16 years
of age. But this work is no youthful composition, as it shows a level of harmonic richness and
melodic invention far beyond that of older and less assured composers. There is a level of charm
in the three divertimenti Mozart wrote at this age, and his overall sense of scope and musical
architecture is of note in the movement performed today.

German operatic composer Richard Wagner was a titan of Nineteenth Century Romanticism,
transforming opera into his own vision where the singing, the orchestra, the libretto and even the
set design were equal in importance. Wagner wrote very few strictly orchestral works in his
lifetime, the most notable exception his Siegfried 1dyll, written for his wife Cosima on her birthday.
The Idyll incorporates themes and /Jezzmotivs from his operas, as well as a German lullaby that
Wagner and Cosima would sing to their son (named Siegfried, after the titular character in two of
his most famous operas). The piece was debuted at the foot of the stairs of their home with an
orchestra of 15 players, reaching Cosima with the sounds of the Idy/ as she awoke on her birthday.

A sense of mystery surrounds Mozart’s composition of his Reguien, unfinished at his death. Or
perhaps an overly romanticized version of mystery is present because of the odd circumstances
regarding its genesis? The Reguiem, a traditional Mass for the Dead, was commissioned by an
anonymous Austrian Count wishing to eventually claim the composition as his own. Mozart fell
ill during the composition and was quoted in a Salzburg newspaper that he was “writing a Requiem
for himself.” The first eight measures of the Lacrimosa would be the last music that Mozart would
write in his lifetime. His student Franz Xavier Sussmayr, at the behest of Mozart’s widow,
originally completed the Requiem, and many other musicians in the last 130+ years since Mozart’s
death have provided their own versions. A sketch in Mozart’s hand for the Amen fugue that would
close this movement was discovered in 1963 and completed by Robert Levin in 1995.

Johannes Brahms, anointed the spiritual successor to Bach and Beethoven by his contemporary
Robert Schumann, wrote his German Requiens in 1868 at the height of his compositional powers.
No work that Brahms composed in the last 20 years of his life was considered anything less than
a masterpiece. His approach to the Requiem mass was not to mourn the dead, but to comfort the
living: “Blessed are those who mourn.” Not attached to any liturgical mass, Brahms’ Requien
offers hope and solace to those who grieve. Brahms mentioned he could easily dispense with the
word “German” with the word “Human.” Brahms largest work in any medium, musicologist Carl
Dahlhaus proclaimed the Reguiens is “one of those works in which the 19™ century recognized its
own identity.”



